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ABSTRACT 
 

This study describes in detail the preparation that must be done by aspiring orchestral 

horn players in order to be sufficiently ready for an orchestral audition.  The general 

physical and mental preparation, through to the very specific elements that require 

attention when practicing and learning a list of orchestral excerpts that will be performed 

for an audition committee, is investigated.  This study provides both the necessary tools 

and the insight borne of a number of years of orchestral experience that will enable a 

player to take a given excerpt and learn not only the notes and rhythms, but also discern 

many other subtleties inherent in the music, resulting in a full understanding and mastery 

thereof.  Ten musical examples are included in order to illustrate the type of additional 

information that a player must gain so as to develop an in-depth knowledge of an 

excerpt.  Three lists are presented within the text of this study: 1) a list of excerpts that 

are most commonly found at auditions, 2) a list of those excerpts that are often included 

and 3) other excerpts that have been requested but are not as commonly found.  Also 

included is advice regarding the audition procedure itself, a discussion of the music 

required for auditions, and a guide to the orchestral excerpt books in which these 

passages can be found.             
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OPSOMMING 
 

Hierdie studie beskryf in detail die voorbereiding wat deur horing spellers gedoen moet 

word an voldoende voorbereid te wees vir ‘n orkes oudisie.  Die algemene fisiese en 

geestelike voorbereiding, tot en met die spesifiee elemente wat aandag verg wanneer 

daar aan ‘n lys orkesuittreksels geoefen word vir optrede voor ‘n oudisie komitee, word 

ondersoek.  Hierdie studie verskaf beide die nodige gereedskap en insig, wat stem uit ‘n 

aantal jare se orkes ondervinding, om dan ‘n speler te vermag om ‘n gegewe uittreksel 

te neem en nie net die note en ritmes te leer nie, maar om ook die vele ander 

subtieliteite inherent aan die musiek te kan waarneem, wat tot ‘n voller begrip en 

bemeestering daarvan sal uitloop.  Tien musikale voorbeelde word ingesluit om die tipe 

informasie wat ‘n speler moet opdoen te illustreer, om sodoende in diepte kennis van ‘n 

uittreksel te ontwikkel.  Drie lyste word voorgelê in die teks van hierdie studie:  1) ‘n lys 

van die mees algemene oudisie uittreksels, 2) ‘n lys van die uittreksels wat gereeld 

ingesluit word en 3) ander uittreksels wat al gevra is, maar wat nie dikwels voorkom nie.  

Ook ingesluit is advies oor die oudisie prosedure self, ’n bespreking van die musiek wat 

in ‘n oudisie verwag word en ‘n gids tot die orkes uittreksel boeke waarin hierdie 

passasies gevind kan word.   
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